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AIHFBO-HE,Z[AFOFI‘II:II/IVI ITOTEHIIIA A KIHOCTPIUKU «PYUMCBKI KAHIKY AW »
(1953) Y ITPOPECIMHO-OCOBUCTICTHOMY CTAHOBAEHHI CTYAEHTIB

Y cmammi poszasdaemoca porb XYO00XKHIX PIAbMIE Y KOHMEKCMI ATH260-11e0A202iUH020 pecypca
AL popmyeants npoPeciiiio OpIEHM06aH020 THULOMOBHO20 0c6imHbozo cepedosuna (I1OIOC)
6 YM06ax YHisepcumemy Yy npoueci HAGUAHMS 1HO3eMHOI Mo6u. Hazorowyemoces, wo @Pirbmu
CMEOPIotoMb pearbti cumyauii peuenmueroz i npooyKmueHoz0 6UKOPUCHIAHHS [HO3EMHOT MOBU,
W0 cAYy2ye popmyeariio inmepecy i 3pOCMAHHI0 MOMUSALLL cmydernmis 00 UGHeHHS THO3EMHOT MOBU
(IM). XydoxHiit pirbM € He MIAbKU 0XKEPeAOM ATHZB0KPATHOIHABUOT THPOPMAYiT, Are | MOKAUBICTIO
cmeoperts 3a60aHb OASL GUSHEHHS AeKCUKU | paMamuku, nucoma, po3eumey 6Mitb CnputiHammsl
HA CAYX 1 2060piHHSL THO3EMHOI0 MOBO10, 4 HAUZOAOGHIULE, — MOGHE Cepedosuilie 1 NPUpOOHI0 THULOMOBHY
KOMYHIKAYII0, AKA CMEOPIOembesl 3A60AKU 6UKOPUCHIOBYSAHHIO KIHOCHPIMKU HA NPpAKMULHOMY
sansammi 3 IM.

Aemop saryuae 0o Ub020 npouecy Aeendapry Kinocmpiuky «Pumcovki xanikyru» (1953,
CIIIA), onucye i1 emouitinuti 6nAug Ha cmydenmis. Bidsnaueno dopeuricmo pobomu cmydenmic
13 AGMEHMUUHUM  AHZAOMOGHUM CUEHAPIEM PIAbMY, 3A60AKU UOMY CMYOeHmMam 6UCY6aA0moes
3a60aHHsl HA NepesipKy OKPemux éMiHo podomu 3 AHZAOMOSHUM OUCKYPCOM (MOBAEHMSL ™A meKcm),
uo Jyxe KOPUCHO OAS PO36UMKY PeuenmueHux HAGUHOK CMYOeHmi6 — YUumanHs ma aydito6anHsl.
IIpodyxmueni x Hasuuku (nucomose ma ycHe MOGACHHSA), HA JYMKY asmopa, Kpauie Popmysamu
3a 00NOMO02010 PO3UUPEHUX 3aA60aHD: GIONPAUIO6AHHA 0iAA02I6 13 (PIADMY, GUCAOSUTIU C601 eMOUil,
SUKAUKAHI (PIALMOM, 00MIH OYMKAMU, HANUCAHHA meKcmy-pestome 00 Hb020, eceis, 6UKOHAMuU
meopuy pobomy 3a 3adaroro memoro (6UCAO6UMU C60€ OadeH A 3AKIHUeHH KIHOCMpIiuKU ma iH.),
pospodumu inmeps’to (HanpukAad, i3 npurecoro AnHor).

[Tiokpecaroemocs  suxosHuil acnekm «kinocmpiuku «Pumcoki xanikyau» (1953, CLIA),
3 02740y Ha me, uo J0CAIDXKeHHS npoodurocs 13 17-18-piunumu cmydenmamu, aKi nepedysaromb
abo cmosimv HA NOPO3i 3AKOXAHOCMI, PO3ZAAHYMO CMOCYHKU MIK HOAOSIKOM 1 KIHKOHN, KOAU
106€0iHKA 20A06H020 2ep0si MPAHCHOPMYEMBCSL 3 MEPKANIMUHHUX HAMIPI6 (3apobumu zpouti 0ydv-
KO0 UTHO), «CHOKUBAULKOI KYALIMYPU» Y «KYALIYPY 210HOCTI».

Karouosi caosa: npogecitino opienmosare iHULOMOSHE OC6IMHE cepedosulile, YHisepcumen,
cmydermu, xydoxHiil Pirom «Pumcoki kanikyau» (1953, CIIIA).

ITocranoBka nmpoGaemn. ['010BHOIO MeTOIO 3aKAaAiB BMUINOI OCBITHM € (pOpPMyBaHH:
KyAbBTYpPHO PO3BUHEHOI, AYXOBHO TBOPUYOI, rpogeciitHo KOMIIETeHTHOI
Ta KOHKYPEeHTOCIIPOMO>KHOI ~ OCOOMCTOCTi, 34aTHOI IIpallloBaTM B HOBUX COIliaAbHO-
€KOHOMIYHMX 1 KyABTYpHO-OCBITHIX yMOBaX, CTBOPEHMX TI400adi3alliiiHMMU IIpoIiecaMu,
IIIO BUMara€ 3HaXOAKeHHs IAAXiB IX OO €KTMBHOTO BigoOpakeHHs Yy 3MICTi OCBiTH
i mpodecionaaisarii, mepeopieHTarii cBiA0MOCTi AI0AVHN A0 I100aABHOTO CBITOCIIPUITHSTTS
1 CBITOPO3yMiHH:.

Taxo>x Haro10cMMo, 110 Kp13a, sika BuKAnkaHa nangemieo COVID-19, Topknyaacs Beix
cdep CyCrHiAbHO-TIOAITUYHOTO i COIiaAbHO-eKOHOMIYHOTO KUTTs B I100aAbHOMY MacIITaoi,
AOKOpPIHHO 3MiHMAa ITPOQeCiliHy Ai1AbHICTh KOXKHOL AXOAVHIA.

COVID-19 smycuB 3akAaau BUIOI OCBITM IIPOAEMOHCTPYBaTU 34aTHICTh JA0AaTu
HellepeabaueHi 3MiHM B opraisariii OCBiTHBOTO IIpollecy, BOAHOYAC 3aTOCTPUBIIN BUKAVIKIA,
SIKi 3aAMIIAIOTBCS Y BUININ INKOAl, CTBOPMBINM HOBI ITiAXOAM 1 MOXAMBOCTI II04aABbIIOTO
11 PO3BUTKY.

*
© Iemvxo A. B.
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Tomy 3MiHM OCBITHBOI CHCTeMM, SKi IIOAATAlOTh Yy IIepexoai Big 3HAHHEBOI
A0 OCOOMCTICHO-OpPi€HTOBAHOI ~IMapaldUIMII, aKTyaai3ylOThb HeOoOXigHicThb IepeopieHTarlil
OCBITHBOTO cepeJoBuilla Ha ¢OPMYBaHHS CaMOCTIIIHOCTi, YeCHOCTi, BiATIOBiAaABHOCTI,
KpeaTMBHOCTI CTyAeHTiB, OllaHyBaHHs TaKMMI KOMIIETEHLisIMM, SIKi KepyBaayu OM MOA0J0I0
AI0AMHOIO Y 11 TpodeciiiHO-0COOMCTICHOMY CTaHOBAEHH.

Bianosigno 40 ckasaHoro, y mporueci ¢opMyBaHHs HPOQeciiiHO OpPi€HTOBaHOTO
inmmomosHoro ocsitHboro cepegosuia (ITOIOC) B ymoBax yHiBepcuTeTy, MU He OOXOAMMO
OCTOpPOHb BUBYEHHs 3i CTyAeHTaMM XYAOXHIX (iabMiB iHO3€eMHOIO MOBOIO, IO BM3HaHI
KpaliuM HaaDaHHAM CBiTOBOro KiHematorpady. lle HarosHIOE€ 3MiCT HaBYaHHS AYyXOBHO
MOPaAbHIUM KOHTEKCTOM.

3 orasAy Ha 1ie, METOIO CTaTTi € Po3ras4 AiHTBO-TIeAaTrOTiYHOTO MOTEeHIlialy XyAO0KHbOT
KIHOCTPiuKM y IIpoQeciiiHO-OCOOMCTICTHOMY PO3BUTKY CTYAEHTIB 3aKaAaAiB BMIIOL OCBITU
Ha nipukaaai ¢iabMy «Pumcpki kaHikyam» (1953, CIIMA), saxuii HaaeXWUTb AO CBITOBOI
KyAbTYPHOI CHAAINMHU, y IIAOIINMHI 3aKAaA€HOTO B Hill MUTIAMM AiHIBO-IIeAAroriaHoro
IOTeHIlialy AAs1 PO3BUTKY OCOOMCTOCTI.

Anazais gocaiaxennb. CyyacHa OCBiTa CKAaja€ThCs i3 TPBOX OCHOBHMX KOMIIOHEHTIB
(DnpupoaAHMYOro, TIyMaHIiTapHOro Ta TexHiyHOro). Hapuanns iHO3eMHOI MOBU  —
Ile TyMaHiTapHUII HaIpsIMOK OCBiTH, ale Oe3 HbOTO HeMOXXAuBe IpodeciliHe 3pocTaHH:
ManOyTHBOTO (paxiBIIsI IPUPOAHNIOTO, TEXHIYHOTO abO iHIITMX HAIIPsIMiB IiATOTOBKM B yMOBaX
CBOTOAEHHSI B 3aKAajaxX BUIIOI OCBIiTH.

PisHi aciekTy 3Ha4yIIOCTi BUKOPUCTaHHS aBTeHTUYHIUX XyAOXKHIX (PiAbMiB, CIIeKTaKAiB,
YPUBKiB i3 HMX A4 POopMyBaHHs IPOQeciiiHO OpPi€HTOBAHOTO iHIIIOMOBHOTO HaBYaAbHOTO
cepeJOBMIIIa OMNMCAHO B HMU3IL POOIT K BITYM3HAHUMX YYEHMX, TaK i 3apyOiKHMX
(H. B. becrraaosa, O. FO. Kosaas, O.B. Zlemeniko, 1. I. Auncekoi, K. B. Measnuk, /. B. IleTsko,
O.T.TIloasxkosa, M. C. PyaeHko, C. A. CaMO114€HKO, I. B. Tepexosa (2011),
O. b. ®paiideang (2006), H. B. Xaycmann-Ymikosa,  A.B. UYecnokosa, 1. A.Illep6axosa,
B. Baddock (1996), A. Baratta, S. K. Brown (2010), Y. Florence (2009), A. Hayati, M. Jaén (2009),
S. Jones (2008), A.Khan (2001), A.Knee (2001), M. Martin, F. Mohmedi). Ilpore meit
HaIIPAMOK AOCAiAKeHHs Aullle Habupae oOepTiB y CBOEMY PO3BUTKY i IOTpedy€ Mo4aAbIINX
HayKOBJIX PO3BiA0OK, 30KpeMa NNTaHH:S TEXHOAOTil HaBYaHH: iHO3eMHOI MOBU, (POPMyBaHH:
ITOIOC B yMoOBax yHiBepcUTeTy Ha MaTepiadax Xy40>KHiX PpiabMiB po3KpuUTO PpparMeHTapHO,
IIJO 3yMOBAIOE€ HEOOXigHICTh I10AaABIIOI0 HayKOBOTO IIOIIYKY.

Bukaaa ocHOBHOTo MaTepiady. AHaai3 3ragaHux Bullle IMyOAiKariii y4eHNX A03BOASIE
CTBEpPAXKYBaTy, IIJO BUKOPUCTAHHS XyAOXKHIX PiapMiB y ¢QopmyBaHHI HaBYaAbHOTO
iHIITOMOBHOTO CepeJOBUIIII Bigirpa€ IO3UTUBHY poAab, cTBOpioloun Bisyaarne ITOIOLI,
IIJO CIIPUSAE CTUMYAIOBAaHHIO CTYAEHTIB A0 3aAydeHHs IX A0 AMCKYCii, OOTOBOpeHH:S 3MicTy
CIOKeTHUX AiHIN Ta IAHATUX HUTaHb y HUX; PiAbMU HiABMUINYIOTh MOTMBAINIO CTYAEHTIB
A0 BupdeHHs IM, moxpaniyioTs iX 00i3HaHICTh CTOCOBHO MOBHOI KyAbTYPU, PO3yMIiHHS SKUTTS
repoiB KiHOCTPiUOK, CAYTYIOTb BAaAMM MaTepiaaoM AAs HOKpallleHHs HaBUMYOK aKaleMiuHOTo
IuchbMa Ta TpPaMOTHOCTI (ecei, pelleH3sii, TBOpm, pedepaTu, Te3m, CTaTTi), BAOCKOHaAEHH:
HaBMYOK Y CIIIAKyBaHHi Ta ayAilOBaHHi, OCKiAbKM 3aBASKMA i4€a41bHOMY Bi3yaabHOMY KOHTEKCTY
«KIHOCTPidKy MO>KHa po3rasgaTu eQpeKTUBHUM iHCTpyMeHTOM» [9] y mporeci HapyaHH: 1M,
aiHrerpaiig XyAoXHIX (¢iapMiB y HaBdaAbHe cepeJOBUINe IIOKpally€ BUBYEHHs
IM cryaenTamm.

Boanouac TpebGa 3asHaumMTH, IO XYAOXHIN (iabM sK HejaroriyHmii iHCTpyMeHT
y nporeci ¢popmysanns [IOIOC npeacraBaeHO B HAyKOBUX IIpallsIX AMIIE YaCTKOBO.

Y Huani Hammx 1myOaikamii MU ONPUAIOAHUANM TEXHOAOTII 3aAydeHHs A0 OCBITHBOTO
Ipoliecy B 3aKAajaX BUIIOI OCBITM aBTEHTUYHMX XYAOXKHIX (PiabMiB («3ByKu Mysukm» (1964,
CIIA), «3aboponene xoxanus» (2010, Typeuunmna), «Kpuse aszepxaao aymii» (2013,
Ykpaina) [4-8; 20], sKi po3rasaaioTbCsl HaMM He TiABKM sIK AUAAKTMYHMIL MaTepiaa AAs
HaBYaHHS iHO3eMHOI MOBM 3a HpoQeciiHUM CHOpPsIMyBaHHAM, a 1 A4S BUXOBaHH:A

3araAbHOAIOACHKMX LIIHHOCTEN Y Cy4acHOI MOAOAi.
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«3Byku mysukm» (1964, CIIIA) crioBigyioTh BiyHi IIIHHOCTiI AIOACBKOTO SKUTTS: CiM’s,
Aityn, BiTumsna, a21000B, 60 i Ha3Ba aHTrAiICBKOIO MOBOIO 3By4muTh iHakile — «The Sound
of Music» (My Taymaummo K IepeOyBaHHA AIOAVHI B TapMOHIi 3 OTOYYIOUMM CBiTOM i
0AMBPKMMU JIOMY AI0ABMU).

«3aboponeHe koxaHH:A» (2010, TypedunHa) — TakoXX PO CiMeliHi CTOCYHKM, ade repoi
Iorpysau y OpexHi, iHTpurax, 3pagi, MaHINyAsIlisgX, HEpPO3yMiHHI OAMH OaHOTO. «Kpuse
A3epKaao ayii» (2013) — e Kpax poAMHHMX I[iHHOCTeN, CiM'1.

Kinocrpiuka «Sex, Insta ta 3HO» (2019, VYkpaina) Bukamkae AyxKe Cylepedaunsi
HeraTuBHI €MOIlii, OCKiAbKM CLIeHapMUCTM IiJ MAacKOIO «pPeaabHOro» XUTTs 16-17-piganmx
YKpaiHILiB Ae€MOHCTPYIOTb BiATOPTHEHHSI MOAOAOI OCOOMCTOCTi BiJ AYXOBHO-MOPAABHMX
IIIHHOCTe}, YKpalHCbKOI KyABTYPH, Bi4 NpuUpoau, couiymy. I sAKuii «TBOpumii IoTeHIliaa»
KyABTYPHU «3aKAaAe€HO» MUTIISIMU IIbOTO (PiAbMY 4451 PO3BUTKY IOHOI OCOOMCTOCTI miAaiTKa,
CTapIIOKJacHMKa (caMe Ha III0 ay4UTOpil0, Ha AYMKY MOTO TBOPIIiB, CHPAMOBAHO 3TajaHuil
cepiaa), sKIO, Ha >KaAb, A€ITMOTUBOM JOTO € OAeP>KMMICTh CeKCOM, MaTIOKM, HUATIITBO,
I1aAiHHs, HApKOMaHis — Ha Bee 11e HiOUTO cIIpsIMOBaHa eHepris CyyacHOTO BUITYCKHIKA IIKOAM,
AKUI  BUXOAUTH 31 CTiH HaBYaAbHOIO 3aKJajy Hecolliaai30BaHMUM, MNpAMYO4M JAaai
OTPUMYBaTU OCBiTY B YHIB€PCUTETI. ..

OcsiTta — 11e KyAbTypa, MOBa — 1le KyAbTypa, OCBiueHa AI0AMHA — Ile KyAbTYpHa AI0OAMHA.
Tomy B mponeci HapuaHHA (OyAb-sIKOI BiKOBOI KaTeropii) 3 OyAb-sIKOi raaysi OCBITM aKIIeHT
IIOBMHEH poOMUTUCST Ha «(POPMyBaHHA OCOOMCTOCTi, sKa PO3BUBAETLCA B KyaAbTypi» [14],
3aCBOIOE HOBI KYAbTYPHI IPaKTUKI Yy IIPOLIECI B3a€MOJil 3 KyAbTypPOIO, IIPUYOMY B KyAbTYPIi,
sIKa TaKO>K PO3BMBAETLCS, a He 3aHeNaja€ (sK y KiHocTpini «Sex, Insta ta 3HO»).

He mnosmna, mo ¢iabmu, cepiaan, Tteaenpoexktu [1;10;11], 3aBagxm cBoiit
3araabHOAOCTYITHOCTI, ITOCiAQIOTh 3HA4YHe Miclle B XKUTTI AI0AVHMA 1 MalOTh BeAMYe3HMII BILAVB
Ha (POpMYBaHH i CBITOrAsA4y, ITOBeAIHKY, JKUTTEBUX Opi€HTallill, pO3BUTOK ocobucTocTi. Toai
SK HesKicHe KiHO, OyAy4uM 3acoOOM MacoBoi KOMYHiKallii, Hece Cepiio3Hi 3arposu AA4s
BIXOBaHHSI MOAOAOTO IIOKOAiHH:, IITOBXalO4M Ha IMOTaHi BUMHKM Ta Ail. 3ragaHmili HaMu
cepiaa «Sex, Insta Ta 3HO» (2019, Ykpaina) He MoXe OyTu IIpeAcTaBAeHUM (Ha 4OMY
HaIIOASTalOTh JIOTO TBOPIIi B coLIMepeXkax) K IpaBAuBe BigoOpaskeHH: IIparHeHb CydacHOI
YKpaiHCBKOI MOA0Ai Ta MalOyTHBOIO PO3BUTKY 1 OKUTTEBUX TPAEKTOpil, TOMY
MM He peKOMeHAyBaAu Ou 110ro A5 BUBUEHHs YKpaiHChKOI MOBU 3 iHO3eMHMMU CTyAeHTaMMI.

Haragaemo, 1110 rymaHicTM4Ha IapagurMa ocBitu 6a3y€ThCsl Ha BU3HaHHI

CBiTy K B3a€MOIIOB s3aHOI IIiAiCHOCTI HIpPUPOAM, COLIyMY, KyABTYpU 1 AIOAVHH,
Ae iMIlepaTBOM BI3HAYAEThCS dopMyBaHHA ~ AYXOBHO-MOpPaAbHOI ~ OCOOMCTOCTI,
IepeOpi€HTALIIEI0 aKCi0A0TIYHOI ITapadUrMI Ha PO3BUTOK AYXOBHOI KyAbTyPU CTyA€HTA.

Y Hamomy AOCAiAKeHHI «OCBiTHiNI HpocTip» B yMOBax yHiBepcuUTeTy IepeiOadae
¢popmyBanHsa  mpodeciiiHO  OPi€HTOBAHOIO  iHIIOMOBHOIO  OCBiTHBOTO  CepeJOBMINIA,
nepedyBalou B AKOMY, CTy4deHT OyJde possuBaTuCi IIpodeciiHO Ha  3acajax
3araAbHOAIOACBKMX IiHHOCTel, BuB4daioum IM 1 crnmparounch Ha BAaCHMII IIOTeHINiaa
(3 ypaxyBaHHsIM OCOOMCTICHO OpPi€HTOBAHOIO MiAXOAYy, OCKiABKM y KOXKHOIO Ma€ OyTu
iHAMBiAyaabHa OCBITHSI TpPa€KTOpisA), TOOTO BiAOyBaTUMeETbCA KyABTYPHMII PO3BUTOK
i CaMOpPO3BUTOK OCOOMCTOCTI ~CTy4eHTa, a TakKoX (POpMyBaHHsA IOTO  iHIIIOMOBHOI
KOMYHIKaTMBHOI Ta HpodeciitHOI KoMIeTeHTHOCTeil. BogHowyac mpm akTuBHIilI HaB4yaAbHO-
Ii3HaBaAbHOI KOMYHiKallii 30arauyerbes smicrom i ITOIOC.

UYepes 11e, Ha Hamry AymKy, ¢iabM «PuMcpki KaHikyam» (1953) oxomaioe Bci 3ragasi
BuIe migxoam y Hasdansi IM [3] i cayrye npekpacumum pecypcom Aasa popmysanns [10IOC
B YMOBaX YHIBEPCUTETy, BUCTYIA€ sCKPaBUM IPUKAAAOM TOTO, SAKUI IIPEKPaCHMUIL CBIT
CIIPaBXXHbOIO KOXaHHs, KOAM YOAOBIK 3aAMIAETLCSI YOAOBIKOM Y CBOIX BUMHKAX, a KiHKa —
SKIHKOIO (LIl IMTaHHS aKTyaAbHi, TOMY IIIO Hallli CTyA€HTH IepeOyBalOTh Ha IepIIiil CXOAMHITE
AO CTBOPEHH: CIMeIHUX BiAHOCHH, Ta i CTy4eHTCbKa IIopa 3aBXAu Oyaa IIpeKpacHMM 4acoM
B JKUTTI AI0AVHM, TIEPiOAOM HOBMX 3HaIOMCTB, €MOI1iil Ta KOXaHH:).
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3akiHueHHs (iAbMy BMKAMKAAO Y  CTYJEHTiB-TIEpIIOKYPCHUKIB pi3Hi emoriii,
aJe >KOAHOToO Daliay>Koro cepeg Hux He Oyao. LlikaBo Oya0 01 3poOUTH MOPIBHAHHA AYMOK
CbOrogHimmuix 17-18-piuHmx CTyaeHTiB, Hallpukaad, 3 TUMMU 3K PeClHOHAEHTaMU,
aae 30-aiTHiMu, 60 HazBaHa KiHOCTpiuKa peaabHO CTBOPIOE y IAsAada 14103110 peaabHOCTi TOTO,
IIIO BigOyBa€ThCs HAa eKpaHi, He 3aAUIIIal0uM HiKOTO OaliAy>KIM.

Hapasi mnogiamMocsa HammM  A40CBigOM  OIpalllOBaHHsA  IIeaeBpa  CBITOBOTO
kineMatorpadga «Pumcpki kaHikyam» (1953, CIIA) Ha HpakTMYHUX 3aHATTAX 3 iHO3€MHOI
MOBM 31 CTyAeHTaMH-IIepIIOKypCHMKaMM I1e4aroTiyHOrO YyHiBepCcUTeTy, sKi HaBYalOThCS
3a criertiaapHOCTsIMI  «bioaorisa Ta mcmxoaorisi» i «leorpadist Ta TypucTChKO-Kpa€3HaBYa
AISIABHICTB».

Biapasy Haroaocumo, 1o yepes 0OMe>KeHHsI HallpallbOBaHOTO HaMI BUKAaAy MaTepiaay
B popMari cTaTTi, y oAaapIInx my0Aikallisgx Mu OyAeMo IIpOAOBXKYBaTH IIpe3eHTyBaT! Hallli
AOPOOKM y 3asBA€HOMY KOHTEKCTi.

IinHicTh 3ragaHoro (piabMy KPUETHCS B FIOTO AYXOBHOCTI, BeAMKOMY BILAMBI Ha ITOYYTTSI
Ta CBIAOMICTb Irasjada, IOTO «BKAIOYEHHs» Y CBIT €KpaHy Ha OCHOBI CIIiBIIepeXXMBaHb Pa3oM
13 J10TO TepOsAMI: HPUHIIECOI0 AHHOIO 11 aMepUKaHChKIM XXYypHaaicToM />K0, 4eMOHCTPYyIoun
Kpacy CBiTy KOXaHHS i SIK IIOTPiOHO 3aAMIIATUCA AIOAMHOIO 3a OyAb-AKIX OOCTaBMH.

Crnouatky y />k0 Ha mepIioMy micii 0y40 ITOKpalieHHs 10T0 0AaronoAyyds Ha 5 Tucad
A0AapiB B TOHUTBI 3a CeHcalliliHUM iHTepB 10. BiH 40MOBUBCS 3 pe4aKTOpOM razeTy TiAbKU IIPO
oJHe iHTepB'I0 3 MpUHIecOl0 AHHOIO 3 TpopokyiounmMm ¢otorpadismu (70 pokis Haszad
11e Oyan ay>ke seauki rpomii!). besymoBHO, Tupak razetu 30iabimmnscsa O i Bce Oyao 6 mpoaaHo
3a MUTB:

Joe: How much would a real interview with this dame be worth?

Hennessey: Are you referring to Her Highness?

Joe: I'm not referring to Annie Oakley, Dorothy Lamour, or Madame ... How much?

Hennessey: What do you care? You've got about as much chance...

Joe: I know, but if I did? How much would it be worth?

Hennessey: Oh, just a plain talk on world issues, it would probably be worth two hundred and
fifty. Her views on clothes, of course, would be worth a lot more, maybe a thousand...dollars.

Joe: I'm talking about her views on everything!...The private and secret longings of a Princess.
Her innermost thoughts as revealed to your own correspondent in a private, personal, exclusive
interview. (His boss” mouth drops, awe-struck by the thought) Can’t use it, huh? I didn’t think you’d
like it.

Hennessey: Come here! Love angle too, I suppose.

Joe: Practically all love angle.

Hennessey: With pictures.

Joe: Could be. How much?

Hennessey: That particular story will be worth five grand to any news service....

Joe: ...You said five grand? I want you to shake on that [19].

Kypnazictr Axo, Akuit rpaB y KapTu i IporpasaB IpoOlli, y sAKOro He OyaA0 4uM
3alAaTUTHU 3a XUTAO BXKe JeKiabKa MicsIIiB, 5XUB y OOpr, mo3uyas Ipoili y Apyra-gororpada,
o0 IMoKazaTM BTikauli-mpuHUleci PuMm, mnocras mnepes NMTaHHAM: YU Ie iHTepB'IO
i pororpadii BapTi Takoi BeAMKOI KiABKOCTI Ipollleir, 3a 5Ky MOXKHa 3paAuTH, BipHiIle
IIpoJaTi AIOAVHY, siKa TOOi goBipmaacs? — Hi, He MoOXHa. I, AK pe3yaAbTaT, «CIIOXKMBaIIbKa
KyAbTypa» /K0 TpaHCPOPMYETHCS B «KyABTYPY IiAHOCTI».

Hamri  cTysaeHTH-IepIIOKYypCHUKM  TaKOXK II09aAMl AE€MOHCTPYBaTU  «CIIOKMBAIIbKY
KyABTypy», TOBOpsAYM, IIO 5 TUCAY A0AapiB 3a iHTepBI0 — Ile BeAMKi TIpOIli, ajde KOAu
imM Haragaamy, mo 1e 6yao me i 70 pokiB Ha3aA..., BOHU CcTaAu IIyKaTu B [HTepHeTi rpomosuii
eKBiBaJeHT 11i€l cymu Ta NpuOAM3HY BapTicTh KOXKHOI (pororpadii nmpuHiiecu AHHM, Ta€MHO
3pobaenoi ¢ororpadom IpsiHom Pagosmuem mo gomosaeHocrti i3 Axo. Aifinan BUCHOBKY,
110 aMepUKaHellb Ha BUPYYeHi I'pOIIli Mir KynuTu KBaptupy B Pumi...

Uepes o0OMeXeHICTb HaBYaAbHMX TOAMH 3 iHO3eMHOI MoBM, ¢iabM «PuMcpki
KaHikyam» (1953, CIIIA) Oya0 3arpOIIOHOBAaHO CTyAeHTaMI ITOAMBUTICS CaMOCTiIHO BAOMa,
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nepeOyBalOuM Ha KapaHTUHI, 3aHATTA HpoBoauAucsa on-aauH. Ilicas nporo BigOyaocs
0OroBOpeHH:I KiHOCTPidKIL.

HacrynuuMm 3aBgaHHSAM 4451 AOMaIIHBOI poOOTHU (TepMiH — TUIKAeHb) OyA0 HammcaTu
ecell aHIAiJICbKOI0 MOBOIO IIPO CBO€ PO3YMIiHHSI apMUCTOKpaTU3My IIPUHLIECM AHHU (ITicAst
neperasady ¢$iabMy), HaBeCTH IIpUKAaAy, BMKOPUCTOBYIOUM clieHapinn ¢iabsmy [19].
Hac nikaBnaa TpakroBka i pO3yMiHHS CTyA€HTaMM KOHILIENTY «apUCTOKPaTU3M».

Byau HasBaHi Taki AKOCTi, MpuTaMaHHi AHHi: BBi4AMBiCcTb — politeness; BeAMKOAYIIIHICTS,
IIeApicTs — generosity; BuXoBaHiCTb, MaHepU, ITOBOAXKeHH: — behavior; mouyTTsa 060B A3Ky —
sense of duty; BiamosigaapHicTh — responsibility; camokonTpoas — self-control; BasaHicTD —
gratefulness; Basuna — thankful, Gaaropoactso — nobleness, honor; greatness; aioauHa
3 OaaropogunuMm cepiieM (aymreio) — noble at heart; masxernicts — nobility, lordliness,
generosity; HellepepepllleHa eJeraHTHICTh — extraordinary elegance; BeAMKOAYIIHICTD —
magnanimity, open-heartedness, TakTosna — tactful.

Aze y po3yMiHHI apUCTOKpaTU3My HpUHIIecH AHHHU cTygeHTaMy Oya0 HaJaHO IIie Taki
(HeouiKyBaHI 445 Hac) BiANOBigl caMe CTYAEHTOK, SKi PO3yMiIOTh apUCTOKPATU3M, SK-OT:
1) Tpeba maauty curapety (12 %), 2) nutu mamnaHcbke (15 %), 3) roBOpUTH Y0A0BIKOBI, 1100
BiH posasras (9 %) i3 43 pecrioHAeHTiB.

Haragaemo, ne — enizoan B kade Oias IlanTeony: nepia curapera IpuHIIECH i KeAMX
IIaMIaHChKOTIO, AKUI 3aMOBUB XypHaaicT /KO AAs NPUHIIECH, ipOHIYHO 3alUTYIOUN II IIpO
IIIKOAY, B SIKiJ Ha 2aH4 IBIOTh IIIaMITaHChKe:

Joe: Now, what would you like to drink?

Ann: (casually) Champagne, please.

Joe: (pausing, slightly taken aback at her extravagance; to the

waiter walking past) Er, commerierie®, er...

Waiter: (bending down, inbetween Joe and Ann) (Italian), senor?

Joe: Champagne. (He says something in Italian). Well, er, champagne (Italian) for the senorina
and er, cold coffee for me. (The waiter acknowledges in Italian, bows then leaves).

Joe: Must be quite a life you have in that school — champagne for lunch.

Ann: Only on special occasions.

Joe: For instance?

Ann: The last was my father’s anniversary [19].

I TpeTiit enizog, TouHiIlle, BiH epmuM O0yB y ¢piasmi, koan J>xo mpusis 40 cebe 4040My
IpUHIIeCy, HagalouM IPUTYAO0K Oe3lopajHiil COHHIN AiBuMHI, sKa IepeOyBada IIiJ yILAMBOM
CHOAINHOTO, A€ AHHa IPOCUTh AOIIOMOITU PO3ASTHYTUCA 1 AaTU 11 COPOUKY 3 POKeBUMU
TPOSHAOYKaMMU:

Ann: Can I have a silk nightgown with rosebuds on it?

Joe: I'm afraid you’ll have to rough it tonight — in these. (He presents her with his own oversized
pajamas.)

Ann: Pajamas!

Joe: Sorry honey, but I haven’t worn a nightgown in years.

Ann: (regally) Will you help me get undressed, please?

Joe: (after hesitating a moment and being taken aback) Uh, OK. (He removes one small article
of clothing - her necktie). There you are, you can handle the rest. (He pours himself a glass of wine and
rapidly downs it.)

Ann: May I have some?

Joe: (firmly) No. Now look.

Ann: This is very unusual. I've never been alone with a man before — even with my dress on.
(She begins unbuttoning and removing her blouse) With my dress off, it’s most unusual. I don’t seem
to mind. (She gazes directly at him.) Do you?

Joe: (stony-faced) I think I'll go out for a cup of coffee. You'd better get to sleep. (She flops on his
bed.) No, no, no. (He leads her toward the couch.) On this one.

Ann: How terribly nice.

Joe: Hey - these are pajamas. They're to sleep in. You're to climb into them,
you understand?... [19].
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ITicas mepeBipkmu eceiB MU 3pO3yMian, IO CTyAeHTaM TpeOa IOSCHUTU TPaKTyBaHH:
AESIKUIX TIOHSITH, SIK-OT:

ApucTokpaTiaM — XapakTepHa AAs apUCTOKpaTiB MaHepa IMOBeAiHKIH, 1110 BUABAAETHCA B
30BHIIIIHIN BUIIYKAHOCTI, BUTOHYEHOCTI, TOPAOBUTOCTI //

baaropoactso, masxernicts [2, c. 39].

baaropoacrso — 1) uncrora MOpaabHUX SKOCTeN; MMOPAAHICTh, ITAaHChKICTh, MIASAXETHICTh;
2) BUCOKa SIKiCTh, 40BepIIIeHiCTh, AOCKOHAAICThb [TaM camo, c. 112].

Beankoaymmumuii — A0oAMHa Ma€ IpeKpacHi AyIIeBHi sKOCTi, ©aaropogHi IouyTTs,
BeAMKY 400p0O3M4AMBicTh [TaM camo, c. 175].

Bpiuamsuit (yBiuamsmit) — IpeyHnis, BUXOBaHUI, TaKTOBHUI, OOXiAAMBUI, KOPEKTHMIA
AeAiKaTHIUIL. SIKMIT AOTPUMYETHCS IPaBMA IPUCTOHOCTI, BUSABASE YBa*kKHICTbh, AI0OSI3HICTE;
yeMHU [Tam camo, c. 168] ta iH.

Y  KOHTEKCTi  CKa3aHOro, 3raJa€MO  BU3HAYeHHS  HaBYaAbHOTO  3aBJAAHHSI
3a . b. EAbKOHIHMM: HaBYa/AbHe 3aBAAaHHS BiJ KOHKPETHO-IPAKTUYHOTIO BiAPi3HAETBHCS TUM,
IO B XOAl JMOTO pO3B'SI3aHHs 3MIiHIOETbCSA caM CyO’€KT... [14, c. 47]. 3miHIO€ThCSA CYD’€KT
(ctyaenr). Illo BiaOyBaeThesa? Bin cam mepexoAnTs B iHIIYy colliaabHY CUTYAIIiIO.

Haroaocumo, 110 BHMKOpHUCTaHHSI ~aBTEeHTUYHMX XYAOXHiX (iabmiB 30arauye
KOMYHIKaTMBHUI XapaKTep HaBYaHHS MOBaM 3aBAAKMU IIOB SI3aHMM MiX cOOOIO giasoram
Ha OCHOBI ITpuHIMIY cuTyatusHOCTi (€. I. ITaccos).

Y HaBeseHNX HaMM NOpPUKAAJaxX AlaAO0TiB 13 KIHOCTPIYKM YiTKO ITPOCTEXKYEThCH
1 BUXOBHMII acCIeKT HapyaHHsA IM, IO yMOXAUBAIOE€ II€pEHeCeHH:H 3MiCTOBHO-ILAbOBMX
AOMIHaHT BMXOBaHHA 3 O0’€KTUBHOTO IIPOCTOPY B IPOCTip CyO €KTUBHOIO, Ae BiAOyBa€ThCA
BHYTPIIlIH: poOOTa AI0AVHM Haj, cOOOIO.

Bucnoskn. TakuM ymHOM, 3amponoHoBaHa Hamu TexHoaorisa ¢opmysanns [TOIOC
B yMOBaX YHIBEpPCUTETY IIASIXOM BUKOPUCTAHHS XYyAO0XKHIX PiabMiB Ma€ IMO3UTNBHI IlepeBary,
a came: Oyayum aBTEHTUYHUM /JKepeaoM, CIpUAE peadisallii KOMYHIKaTMBHOIO MiAXOAy
yHapuanHi IM, geMoHcTpyroum cutyanii HOpPUPOAHOTO iHIIOMOBHOTO  CITiAKYBaHH:,
oriocepegkoBaHoOro iabMOM, a Ile BiATIOBida€ oaHiN i3 BuMor HasuaHH:s IM — ¢popMyBaHH:
y CTYAEHTiB iHIIIOMOBHOI KOMYHIKaTMBHOI KOMIIETEHTHOCTi, HeOOXiAHOI 445 HOBCAKAEHHOTO
SKUTTS 200 mipodeciitHol Kap’eput.

Mu He mpeTeHAYE€MO Ha YHIKa/ABHICTh HAIIOI pO3pOOKM, a AMIIe IIPOIIOHYEMO BAacHe
DaueHHs BUKOPUCTaHHS aBTEHTUMYHMX XYAOXKHIX (PiabMiB Ha mpukaaai «PUMCbKUX KaHiKya»
(1953, CHIA) y ¢opmysanni IIOIOIL. V nHacrymmii myOaikamil MM IpOAOBXKMMO Hariri
AOCAiAKEeHHs B IIbOMY HaIlPSIMKY.
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LINGUA-PEDAGOGICAL POTENTIAL OF THE FILM "ROMAN HOLIDAY" (1953)
IN PROFESSIONAL AND PERSONAL BECOMING FOR STUDENTS

The article considers the role of feature films in the context of a language pedagogical resource
for forming  professionally oriented foreign language educational environment (POFLEE)
in the university in the process of teaching foreign language. This paper aimed at finding students’
perspectives on integrating feature films in formig professional oriened foreign language learning
environment, in oral and writing communication English lesson as foreign language (EFL) learners.

Examined the potential on the use of the legendary film “Roman Holiday” (1953, USA)
in language teaching and learning, describes its emotional impact on students. The focus of this article
is the implementation of film “Roman Holiday” in a first year ELP (English for Professionally
Purposes) program and its evaluation. The study suggests that it is possible to exploit feature films
in foreign language classes with a wide array of pedagogical options.

Acknowledged that viewing feature films exposed the students not only to a wide range of native
speakers, each with their own slang, accents and dialects, but also to a wealth of contextualised
vocabulary expressions and authentic cross-cultural information, body language, emotion and filming
locations.

The author draws attention to the fact that studying by students an authentic English script
of the movie is wvery useful for developing students’ receptive skills: reading and listening.
The introduction and analysis of specific lexical and grammatical elements intervene only after
the viewing and oral analysis of the film.

According to the author, it is better to forming students’ productive skills (written and oral
speech) with the help of extended tasks: to study dialogues from the film, to express emotions caused
by the film, to exchang of thoughts, to write a summary, essay, to do creative tasks (for example,
to express their vision of the end of the film, to write an interview report etc.).

Emphasized on the educational aspect of the film “Roman Vacation” (1953, USA) because
the learners were 17-18-year-old students who are fallen in love or are on the verge of love,
the relationship between man and woman, when the protagonist’s behavior is transformed from
"consumer culture” (to make money by any means) to "culture of dignity”.

Key words: professionally oriented foreign language educational environment, university,
students, feature film "Roman holiday” (1953, USA).
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